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Tiffany  & Co. 

Fifth  Avenue  and  37th  Street,  New  York 

Prizes  for  Summer  Sports 

Ready  for  Immediate  Delivery.  Photographs  Upon  Request 

Loving  Cups,  Vases,  Pitchers,  etc.,  in  sterling 
silver  and  silver-mounted  glass,  suitable  for  Coach- 
ing Parades,  Golfing,  Tennis,  Automobile,  Yacht  and 
Motor  Boat  races,  or  other  land  and  water  sports 


Loving  Cups 

Sterling  Silver 

5%  inches  high  - $24. 

6 “ “ - 38. 

6^  “ “ - 49. 

7 “ 70. 

8 “ “ - 89. 

Small  Prize  Cups 

Sterling  Silver,  gold  lined, 
2 handles,  height  3 % in- 
ches upward,  $10,  $12, 
$19,  $18. 


Vase  Cups 

Morning  Glory  and  Other  Shapes. 
Sterling  Sil'ber 

9l/4  inches  high  - $20. 

11 C “ “ - 32. 

13  “ “ - 40. 

14  “ “ - 69. 

17  “ “ - 100. 

Silver-Mounted  Glass 

Claret  Jugs  and  Lemonade 
Pitchers,  - $10,  $20,  $49, 
.Vases,  - $12,  $14,  $22, 
$26,  $30,  $60,  $70. 
Water  Pitchers,  - - 

$38,  $99,  $100. 


Comparison  of  Prices 

Tiffany  & Co.  always  welcome  a comparison  of  prices 
This  applies  to  their  entire  stock  of  rich,  as  well  as 
inexpensive  jewelry,  silverware,  watches,  clocks, 
bronzes, , and  other  artistic  objects,  on  all  of  which 
their  prices  are  as  reasonable  as  is  consistent  with 
the  standard  of  quality  maintained  by  the  house 


Fifth  Avenue  New  York 


O u t-o  f-T  o w n 
Service 

To  parties  known 
to  the  house,  or 
who  will  make 
themselves 
known  by  satis- 
factory  refer- 
ences, Tiffany  & 
Co.  will  send  for 
inspection  selec- 
tions of  their 
stock 

Patrons  writing 
from  temporary 
address  will  assist 
identification  by 
addingtheir  home 
address 

Tiffany  & Co. 
1906  Blue  Book 

Second  edition 

A compact  cata- 
logue without  il- 
lustrations — 530 
pages  of  concise 
descriptions  with 
an  alphabetical 
side  index  afford- 
ing quick  access 
to  the  wide  range 
of  Tiffany  & Co.’s 
stock,  with  the 
prices  at  which 
articles  may  be 
purchased.  Pa- 
trons will  find  this 
little  book  filled 
with  helpful  sug- 
gestions of  jew- 
elry, silverware, 
clocks,  bronzes, 
and  other  artistic 
merchandise 
suitable  for  wed- 
ding presents 
or  other  gifts 

Strictly 

Retailers 

Tiffany  & Cc. 
manufacture 
SOLELY  for 
their  own  retail 
trade.  Their 
wares  are  never 
sold  to  other  deal- 
ers, and  can  only 
be  purchased 
DIRECT  from 
their  establish- 
ment in  New 
York,  Paris 
or  London 
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PAINTI NGS 


AND  WORKS  OF  ART,  INSURED  UNDER 
SCHEDULE  AT  YOUR  OWN  VALUATION 

STUDIO  EFFECTS 

INSURED  UNDER 
SPECIAL  CONTRACT. 


Description  of  INSURANCE  Effected. 

Alberti  & Carleton 

45  Pine  St.,  New  York  Phone  2264 John 


Visit  the 

ART  GALLERIES  of 

C.  W.  Kraushaar 

Expert  in  Paintings 
by  Rising  Masters 

260  FIFTH  AVENUE 

Near  29th  Street  NPW  YORK 


Wm.  Clausen 

PAINTINGS 

ENGRAVINGS 

FRAMES 

MIRRORS 


381  FIFTH  AVE.,  NEW  YORK 


D.  MILCH  ManuTfctuper 

HIGH-GRADE 

Picture  Frames 

AND 

DEALER  IN  PAINTINGS 

34  West  27th  St.,  fnTsTx^AvlTe1:  New  York 


THE  BERLIN  PHOTOGRAPHIC  COMPANY 

have  just  published  their  new  Catalogue, 
containing  about  400  illustrations  of  the  best 
subjects  of  their  well-known  publications 
— high-class  reproductions  in  Gravure.  Fac- 
similes and  Carbons,  of  famous  paintings 
in  European  Galleries,  by  Old  and  Modern 
Masters. 

A copy  will  be  sent  on  receipt  of  50c.,  which  amount 
will  be  reimbursed  on  receipt  of  initial  order. 

A visit  to  our  SH O IV-  R O OMS  is  respectfully  requested. 

BERLIN  PHOTOGRAPHIC  COMPANY 

14  East  23d  St.,  Hadison  Sq.,  South,  New  York 

Original  ideas  on  framing.  Inquiries  proynptly  acknowledged. 


Bonaventure’s  Galleries 


HIGH=CLASS  PAINTINGS 
WORKS  OF  ART 
RARE  BOOKS 


6 West  33d  Street 


JULIUS  OEHME 
Jleto  art  (©allertes 

Modern  and  Ancient  Paintings 

320-322  FIFTH  AVENUE 

Corner  of  3 2d  Street 


Newspaper  Clippings 

15 his  Company  furnishes  clippings  from  all  the 
principal  papers  of  the  United  States  and 
Canada  to  subscribers. 

You  can  order  service  on  as  many  subjects  as 
you  wish  and  we  will  only  send  you  what  you 
order  and  nothing  else. 

All  calculated  to  develop  new  business  for  wide- 
awake subscribers  seeking  extension  of  trade. 

Service  can  be  discontinued  at  any  time. 

TERMS  : Five  dollars  per  one  hundred  clippings. 

Special  prices  on  large  orders  or  long  contracts. 

National  Press  Intelligence  Co. 

25  W.  Broadway,  New  York  City,  N.  Y. 

TELEPHONE,  2605  CORTLAND 


Opposite  The  Waldorf 
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CALENDAR  FOR  MONTH  OF  OCTOBER,  1906. 

MONDAY,  OCTOBER  I. 

Meeting-  of  Council  of  the  National  Academy  of  Design,  at  8.30 

p.  M. 

TUESDAY,  OCTOBER  2. 

Monthly  meeting  of  the  Architectural  League,  at  7 p.  m. 

FRIDAY,  OCTOBER  5. 

Monthly  meeting  of  the  Salmagundi  Club,  at  8.30  p.  m. 

TUESDAY,  OCTOBER  9. 

National  Sculpture  Society,  monthly  meeting  at  8.30  p.  m. 

THURSDAY,  OCTOBER  II. 

Monthly  meeting  of  the  Society  of  Illustrators,  at  6.30  p.  m. 

MONDAY,  OCTOBER  I 5. 

Meeting  of  the  Officers  of  the  National  Academy  of  Design,  at  8.30 

P.  M. 

* 

On  Friday  and  Saturday,  October  26  and  27,  pictures  will  be  received 
at  the  Fine  Arts  Galleries,  215  West  57th  street  for  the  seventeenth  an- 
nual exhibition  of  the  New  York  Water  Color  Club,  which  will  open 
to  the  public  Saturday,  November  10  and  close  December  2. 

No  collections  will  be  made  by  the  Club.  The  works  to  be  sent  must 
be  either  pastels  or  water  colors  never  before  publicly  shown  in  this  city, 
and  miniatures  must  not  be  sent  in  groups,  but  framed  separately.  The 
W.  R.  Beal  prize  of  $200  will  be  awarded  to  the  most  meritorious  picture 
— so  considered  by  the  jury  of  selection,  which  this  year  consists  of  Emma 
Lampert  Cooper,  Blanche  Dillaye,  Jules  Guerin,  Corwin  K.  Linson,  F. 
Luis  Mora,  Leonard  Ochtman,  Clara  Weaver  Parrish,  Edward  H.  Pott- 
hast,  F.  K.  M.  Rehn,  William  S.  Robinson,  E.  N.  Vanderpoel  and  Cullen 
Yates. 

* * * 

The  National  Academy  of  Design  will  return  to  the  two  exhibitions 
which  were  formerly  held.  The  Winter  exhibition  will  take  place  at  the 
Fine  Arts  Galleries  from  December  21  until  January  20,  the  Spring  ex- 
hibition from  March  15  until  April  21. 

Pictures  for  the  Winter  exhibition  will  be  received  December  3 and  4, 
and  for  the  Spring  show  February  27  and  28. 

^ ^ 

The  new  Macbeth  Galleries  will  be  a Mecca  to  lovers  of  American  Art 
thru  the  coming  season.  While  no  definite  arrangements  have  as  yet 
been  made  as  to  special  exhibitions,  it  is  already  in  order  to  call  attention 
to  some  of  the  strongest  work  that  is  on  view  in  these  beautiful  rooms. 
Pictures  by  Wm.  M.  Hunt,  George  Fuller  and  Wm.  Keith,  the  San  Fran- 
ciscan, are  among  the  best  that  is  to  be  seen. 

* * * 

Dealer  Louis  Katz  has  made  a find  while  in  London  this  summer,  by 
capturing  a set  of  Arundel  prints  which  will  attract  many  to  his  gallery. 
He  has  also  secured  two  new  mezzotints  by  S.  Arlent  Edwards,  one 
“Baptiste  Tornabuoni,”  after  Ghirlandajo,  and  “La  Belle  Ferronniere,” 
by  Leonardo  da  Vinci. 

* * * 

The  Keppel  Galleries  have  arranged  for  the  following  exhibitions : 

Oct.  4-OcT.  27.  Etchings,  Drypoints  and  Mezzotints  by  Sir  Seymour 
Haden  in  many  varieties.  Some  of  these  prints  have  never  before  been 
shown  in  this  country. 

Oct.  31-Nov.  26.  A selection  of  the  Etchings  by  Rembrandt. 


CHARLES  P.  GRUPPE 

DITCH  AT  THE  "lOOLANE” 


Received  Gold  Medal 
at  Salon , Paris , 1902 


Cbe  Collector  and  Art  Critic 

A JOURNAL  DEVOTED  TO  THE  ARTS 
AND  CRAFTS,  BIBLIOGRAPHY,  ETC. 


Vol.  IV.  No.  12  OCTOBER,  1906  30  Cents  the  Copy. 


The  art  book,  “HOLLAND  as  Painted  by  CHARLES  P.  GRUPPE,” 
which  is  offered  to  new  and  old  subscribers  for  $3,  and  can  only  be  pro- 
cured by  others  for  $5,  is  an  unusually  fine  product  from  the  press  of  the' 
publishing  firm  of  A.  W.  Sythoff,  of  Leyden,  Holland,  and  is  published 
in  this  country  by  The  Collector  and  Art  Critic  Company. 

The  text  illustrations  consist  of  24  half-tone  plates  spread  through  an 
interesting  critical  and  descriptive  essay  by  Antoine  de  Cluny.  The 
portfolio  contains  also  12  beautiful  photogravures  after  paintings  by  the 
artist,  which  are  loose  and  suitable  for  framing.  The  work  is  of  a class 
of  delicate  fineness,  such  as  is  rarely  seen  in  photogravure  process. 

This  album  which  The  Collector  and  Art  Critic  Company  offers  to 
American  artlovers,  is  the  work  of  a well-known  artist,  born  in  America, 
but  who  for  the  past  fifteen  years  has  resided  in  The  Hague,  Holland. 
Charles  P.  Gruppe  has  always  been  attracted  to  Dutch  scenery  and  has 
thorolv  learned  to  appreciate  and  understand  Holland  for  its  natural 
beauty.  Under  this  influence  he  has  so  fully  imbibed  his  surroundings 
that  his  work  bears  no  other  impress  but  of  the  Dutch  School. 

Altho  Gruppe  feels  most  for  landscape,  he  paints  marines  with  equal 
fidelity  and  is  especially  happy  in  his  presentation  of  Dutch  interiors. 

This  facility  of  varied  expression  has  enabled  us  to  collect  an  album  of 
his  principal  paintings  that  has  a charm  which  will  be  appreciated  by  art- 
lovers.  It  is  a delightful  souvenir  of  a visit  to  Holland,  and  gives  an  in- 
timate view  of  the  low  countries  for  those  who  have  never  traveled  in  the 
land  of  dikes  and  canals. 

We  may  add  that  Gruppe  is  a member  of  the  artist  societies  “Pulchri 
Studio”  and  “Arti  et  Amicitiae”  in  Holland.  His  work  has  received  gold 
medals  at  exhibitions  in  Paris,  Rouen,  Philadelphia  and  New  York,  while 
his  pictures  are  found  in  many  museums  and  private  collections,  especially 
in  America. 

Send  SIX  DOLLARS  bv  check  or  money  order,  payable  to  The  Col- 
lector and  Art  Critic  Company,  i Madison  Avenue,  New  York,  for 
which  this  album  will  be  sent,  carriage  paid,  and  you  will  be  credited  with 
one  year’s  subscription  from  the  date  your  present  subscription  expires. 

The  price  of  the  album  is  Five  Dollars,  if  ordered  alone. 

This  offer  holds  good  only  for  the  month  of  October.  On  November  1 the 
price  of  this  publication  will  be  $7.50  to  non=subscribers  and 
$6  to  subscribers.  See  page  343. 
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The  charges  made  by  Dr.  Kurtz,  of  the  Buffalo  Albright  Gallery,  that 
some  of  the  paintings  of  the  Metropolitan  Museum  have  been  over-re- 
stored, must  be  treated  fairly  and  with  the  serious  attention  which  they 
deserve,  coming  from  a man  whose  experience  in  museum  matters  is  not 
of  yesterday,  as  the  Art  News  has  wrongfully  intimated. 

It  must  be  remembered  that  Dr.  Kurtz,  before  being  appointed  to  his 
present  position,  in  which  he  has  had  already  such  signal  success,  was  for 
many  years  assistant  director  of  the  St.  Louis  Museum,  while  the  great 
artistic  results  of  the  art  section  of  the  Columbian  Exposition  of  1893 
must  in  a large  measure  be  ascribed  to  his  executive  abilities  and  critical 
knowledge. 

I have  also  seen  somewhere  a facetious  attack  on  the  title  of  Doctor, 
which  has  been  conferred  on  Mr.  Kurtz.  It  was  stated  that  “titles  are 
not  recognized  in  the  United  States  when  assumed  by  individuals  of  na- 
tive birth.”  To  classify  “Dr.”  as  an  “appellation”  and  not  a “title”  is  an 
example  of  scholastic  hairsplitting  or  casuistry  that  makes  a distinction 
without  a difference.  The  assumption  of  titles  of  the  old-world  aris- 
tocracy, it  is  true,  is  not  recognized,  but  many  other  titles  of  distinction 
and  honor  are  given  and  accepted  in  this  republic  of  ours. 

Of  the  doctoral  degrees  which  colleges  in  course  or  cum  laude  confer 
the  well-known  Ph.D.,  which  means  Doctor  of  the  Arts  and  Philosophy, 
is  one  of  distinct  honor.  It  is  conferred  .for  special  study  and  accomplish- 
ment in  certain  branches  of  learning,  after  the  degree  of  Master  of  Arts 
has  been  acquired  at  the  end  of  a college  course.  It  may  be  true  that  the 
Degree  of  Doctor  of  Laws  sometimes  ridicules  the  person  on  whom  it 
is  bestowed,  this  is  never  the  case  with  the  Ph.D.  degree.  Dr.  Bode  and 
Dr.  Bredius,  the  famous  European  museum  directors,  are  the  bearers  of 
this  same  title. 

To  defend  the  New  York  Museum  authorities  on  account  of  the  picture 
cleaning  in  vogue,  is  perfectly  right,  but  broadminded  and  high-principled 
men  will  decide  this  question  only  on  its  merits. 

-k  -k  -k 

The  Boston  Museum  has  been  enriched  with  many  additions  to  its  col- 
lection of  paintings.  Dr.  Henry  C.  Atigell  has  loaned  a group  of  nine 
pictures,  two  being  by  Boudin,  and  one  each  by  Millet,  Monticelli,  Men- 
ard, Vollon,  Corot,  Daubigny  and  Decamps. 

The  four  great  pictures  by  Millet,  bequeathed  bv  the  late  Mrs.  Martin 
Brimmer,  have  also  been  hung.  They  are  “The  Harvesters,”  which  be- 
longs to  the  same  period  as  the  famous  “Gleaners.”  Further  “The  Knit- 
ting Lesson,”  “The  Washerwoman,”  and  “The  Coming  Storm,”  the  last 
being  in  pastel.  * * * 

The  Wilstach  collection  of  Philadelphia  has  added  to  its  permanent 
exhibits  eight  new  paintings  recently  purchased  abroad.  The  selection 
has  been  made,  as  is  usual  with  those  who  have  charge  of  these  purchases, 
to  procure  works  which  fit  in  the  general  scheme  of  the  Wilstach  collec- 
tion. The  aim  has  always  been  to  develop  a representation  of  general  art 
history,  whereby  this  collection  is  becoming  more  and  more  of  great  value 
to  students. 

The  selection  this  time  presents  a varied  assortment  of  widely  diverg- 
ing art  expressions.  There  is  a large  group  by  Jordaens,  tbe  follower  of 
Rubens,  works  by  Punchin,  T.  R.  Hopkins,  A.  MacCameron,  of  the 
Frenchmen  Louis  Picard,  Gosselin  and  Beraud,  and  a wintry  landscape 
hy  the  Norwegian  Thaulow. 

* * * 

Of  greatest  interest  among  the  accessions  to  the  Metropolitan  Museum 
is  the  Carved  Wood  Collection,  which  has  been  arranged  in  Gallery  4 on 
the  first  floor  of  the  museum. 
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An  amusing  slip  of  the  pen  crept  into  the  July  number  of  the  Bulletin 
where,  in  an  excellent  article  on  Copyists'  Privileges  in  European  Mu- 
seums, it  is  stated  that  “the  Munich  Gallery  does  not  permit  copies  to  be 
made  of  the  ‘Sistine  Madonna’  by  Raphael.’’ 

Since  when  has  the  Dresden  Gallery  lost  its  most  important  painting? 

* * * 

That  subtle  and  elusive  method  of  art  expression  through  the  monotype 
is  most  successfully  practised  in  colors  by  a Southern  artist,  Charles 
Fagin,  of  whom  I saw  some  excellent  examples  at  Mr.  A.  Barel’s  place  at 
25  East  14th  street,  New  York. 

The  artist  paints  his  subject,  landscape  or  marine,  with  oil  on  a zinc 
plate,  on  which  the  sheet  is  then  laid  and  run  thru  an  etcher’s  press.  Of 
course  only  one  impression  can  be  taken,  but  the  imprint,  with  the  many 
accidental  effects,  produces  a picture  of  great  charm  and  beauty.  These 
are  among  the  best  monotypes  in  color  that  I have  thus  far  seen  produced. 

jjc 

Chicago  is  to  have  an  exhibition  of  the  latest  work  of  Leon  Dabo.  Be- 
fore they  left  for  the  West  I had  an  opportunity  of  seeing  these  new 
pictures  and  found  that  a decided  step  forward  had  been  made  over  his 
work  that  was  seen  last  winter  in  one  of  the  New  York  Galleries. 

These  last  paintings  are  more  definite  in  pictorial  quality.  With  the 
same  ideas  of  light  and  tone  there  is  greater  distinctness  of  material  form. 
Dabo  has  also  widened  his  palette  and  with  surer  grasp  introduces  colors 
now  of  which  formerly  he  fought  shy — maybe,  they  did  not  yet  appeal  to 
him  then.  As  ever  his  pictures  excel  in  water  and  sky  painting  and  in  a 
feeling  of  space  and  bigness.  It  is  surprising  that  no  monotony  is  found 
in  these  pictures  which  suggest  a wilful  similarity  of  art  expression. 


New  York,  Sept.  17. 

David  C.  Preyer, 

Editor  Collector  and  Art  Critic. 

Dear  Sir: — In  the  controversy,  pro  and  con,  anent  the  Comstock  raid  on 
the  “American  Student  of  Art,”  you  have  expressed  the  only  logical 
opinion  and  have  taken  the  only  ethical  attitude  possible. 

Mr.  Comstock  did  not  attack  the  student’s  right  to  draw  from  the  nude, 
but  he  did  object,  and  rightly  so,  to  the  indiscriminate  distribution  of  re- 
productions of  drawings  which,  no  matter  how  well  or  how  badly  drawn, 
were  in  themselves  vile  and  objectionable. 

If  the  offending  number  had  been  sent  only  to  bona  fide  subscribers  it 
would  have  minimized  the  harm  done,  but  over  eight  thousand  copies 
had  been  mailed  indiscriminately  prior  to  Comstock’s  raid. 

“There  can  be,”  as  you  appropriately  remark,  “no  question  of  art  con- 
cerning these  drawings.”  They  are  lewd  and  vile,  and  no  parent,  and  I 
venture  to  add,  no  artist,  would  willingly  permit  his  son  or  daughter  to  be- 
come contaminated  by  this  exhibition  of  vulgarity  and  pruriency. 

My  congratulations,  and  those  of  every  right-thinking ' member  of  the 
art  community,  are  with  you. 


Artist.” 
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CHARLES  P.  GRUPPE 


AFTER  THE  SHOWER 

THE  NEWLY  DISCOVERED  TURNERS  AT  THE  TATE 
GALLERY,  LONDON. 

The  Ocean ! 

A bubbling  sheen  of  molten  cobalt,  a ribbed  surface  of  amethyst  and 
sapphire,  touched,  tipped  and  flecked  with  the  white  of  cloud  fleece,  roll- 
ing in  the  soft  undulations  of  a mother’s  arms  as  she  croons  to  her  babe — 
or  again  the  swirling  and  thundering  of  murky  masses  as  of  the  convul- 
sions of  Titanic  rocks,  smattering  and  smashing  to  a pulverized  chaos  of 
liquid  vastness — thus  the  Ocean  shows  itself  in  its  moods,  humming  a soft 
strain  of  a sleepy  lullaby,  or  crashing  and  bellowing  with  the  reverberat- 
ing echoes  of  a continuous  roar. 

With  these  impressions  of  an  Ocean  voyage  one  must  come  to  under- 
stand the  glory  of  Turner’s  art. 

Only  with  him,  however,  there  is  added  the  wondrous  brilliancy  of  sun- 
light splashed  on  canvas.  Turner  oft  aimed  at  painting  of  light,  and 
light,  and  still  more  light — till  at  last  heaven  and  earth  reel  under  the 
effulgent  splendor  of  the  lamp  of  the  universe. 

It  is  an  old  story  now,  how  these  paintings  of  Turner’s,  having  a gal- 
lery devoted  to  them  at  Tate’s,  were  recovered  from  dust  and  grime  to 
add  to  a nation’s  treasures.  Here  they  are — and  we  are  glad. 

These  twenty-one  paintings  may  be  divided  in  two  series,  a gray  and 
a golden.  There  are  also  some  small  yachting  subjects  that  are  marvel- 
ous in  scintillating  movement. 

Of  the  gray  series  the  rarest  of  them  all  is  “The  Evening  Star,”  a sky, 
paling  in  the  twilight,  with  a single  star  reflected  in  the  tranquil,  gray- 
blue  sea ; a fisherman  and  his  dog  on  the  shore  give  the  element  of  ani- 
mation in  this  exquisite  rendering.  The  painting  has  the  grave  and 
tender  beauty  of  restraint  so  rarely  seen  in  Turner’s  work.  “The  Storm 
off  a Rocky  Coast”  is  a magnificent  effect  that  shows  the  complete  anni- 
hflation  of  the  limit  between  sea  and  air. 

The  most  brilliant  of  the  golden  series  is  “Sunrise,  Norham  Castle,”  a 
molten,  mantling  sea  of  color  and  fire  with  an  intensity  of  hues  that  is 
extraordinary  in  radiance.  The  “Sunrise  with  Sea  Monster”  is  equally 
intense  in  gleaming  splendor  with  colors  of  greater  delicacy. 

Most  of  these  paintings  are  of  Turner’s  latest  period  and  show  him, 
as  a colorist,  to  have  been  greater  than  any  Venetian. 
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SOROLLA  Y BASTIDA  EXPOSITION  AT  THE  PETIT 
GALLERIES,  PARIS. 

The  work  of  this  comparatively  new  Spanish  artist  has  set  all  Paris 
agog  during  the  past  summer.  He  is  a powerful  portrait  painter  as  well 
as  a great  landscapist,  while  his  texture  painting  in  his  figure  composi- 
tions is  the  ideal  of  simplicity  and  truthfulness.  He  does  not  love  the 
grays  of  all  the  great  Spanish  artists  so  much  as  a revelry  of  color,  in  the 
whole  gamut  of  nuances.  His  portrait  of  his  children  in  18th  century 
costumes  of  Valences  contains  a horse,  caparisoned  with  blue  and  red, 
yellow  and  green  network  that  is  a riot  of  color,  but  kept  well  in  hand. 
His  women  are  glorious  creatures,  full  of  fire  and  passion,  not  of  a spir- 
itual beauty,  yet  never  gross.  They  are  full  of  life  and  character,  ex- 
pressing their  adorable  coquetry  in  attitude  and  gesture  with  naive,  inno- 
cent grace. 

And  his  child  pictures  are  exquisite,  boys  and  girls  disporting  them- 
selves in  the  water  or  running  on  the  beach.  Then  we  find  fishermen 
casting  or  hauling  in  their  nets,  or  cattle  being  driven  into  the  waves  at 
the  seashore,  with  a glorious  sunset  bathing  the  whole  with  resplendent 
lightrays.  ‘ La  Femme  an  Divan”  is  the  purest  painting  of  the  nude, 
where  the  m°rbidezza  is  rivaled  by  the  soft  sheen  of  the  silken  coverlet 
with  playful  flashes  in  the  folds. 

Strongest  of  all  he  is  in  his  portrait  work,  which  is  stamped  by  indi- 
viduality and  style.  His  modeling  is  vigorous  and  of  characteristic  nobil- 
ity, with  a certain  delicacy  and  refinement  which  is  thoroly  modem. 

This  artist  is  one  of  the  foremost  among  the  new  lights  of  the  present 
Spanish  school.  That  he  is  being  appreciated  was  shown  in  that  only  one 
week  after  the  exhibition  opened  sales  amounting  to  200,000  francs  were 
recorded. 


HERMANN  KAULBACH. 

Art-loving  Munich  celebrated  last  July  the  60th  birth  anniversary  of 
one  of  the  leading  German  artists  of  the  day,  Hermann  Kaulbach.  He 
was  born  the  26th  of  July,  1846,  in  Munich,  his  father,  Wilhelm  v.  Kaul- 
bach, then  a highly  celebrated  artist.  We  find  that  Hermann  at  first  chose 
the  University  in  preference  to  an  artist’s  life.  As  a boy  he  had  shown  a 
precocious,  poetic  talent,  and  illustrations  by  Father  Kaulbach  to  his 
youthful  poetry  are  well  known. 

Later  he  decided,  however,  to.  become  a painter  and  his  father  sent  him 
to  Piloty,  whose  art,  despite  many  personal  objections,  he  was  able  to 
appreciate. 

Hermann  Kaulbach  is  principally  known  as  an  unusually  keen,  humor- 
ous and  poetic  painter  of  the  child  world  and  of  family  life,  but  he  has 
also  created  a noteworthy  array  of  historical  compositions.  His  “Ludwig 
XI.  and  Oliver  Le  Dain”  appeared  in  1869,  the  “Dying  Mozart”  in  1872, 
“Bach  with  Frederick  the  Great”  in  1875,  “Messalina”  1882,  “Lucretia 
Borgia”  in  the  same  year.  In  the  Pinakothek  is  the  life-size  picture  of 
a Roman  maiden  visiting  the  ashes  of  a friend  in  the  Columbarium.  A 
“Painting  Monk,”  a “Coronation  of  Saint  Elizabeth,”  church  interiors 
with  figures,  and  a number  of  compositions  with  the  picturesque  costumes 
of  the  middle  ages  have  established  his  high  reputation.  His  child  pic- 
tures are  known  all  over  the  world,  for  there  are  few  artists  who  so 
thoroly  understand  and  so  charmingly  picture  the  droll  and  captivating 
side  of  child  life. 

Kaulbach  is  noted  for  his  wonderful  control  of  line  and  form,  and  must 
be  regarded  among  the  foremost  of  the  present  German  School. 
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The  reproduction  on  the  opposite  page  is  of  one  of  the  magnificent  color 
plates  found  in  the  “Ancient  Oriental  Carpets,”  which  publication  is  a 
supplement  to  the  famous  “Oriental  Carpets”  that  was  published  a decade 
ago. 

The  price  of  this  latter  work  rose  from  400  Mark  to  1,500  Mark 
shortly  after  its  completion,  and  the  same  will  surely  be  the  case  when  the 
“Ancient  Oriental  Carpets”  is  completed. 

This  work  will  appear  within  two  years  and  will  contain  in  four  parts 
25  colored  plates,  with  text  by  Dr.  W.  Bode,  Director  of  the  Kaiser  Fried- 
ricli  Museum  at  Berlin,  in  German,  French  or  English.  In  size  of  plates, 
and  general  getting-up  of  the  work,  this  supplement  will  correspond  to 
the  formerly  issued  publication  and  comes  likewise  from  the  K.  K.  Hof 
und  Staatsdruckerei  at  Vienna,  an  institution  the  renown  of  which  is  a 
guaranty  for  excellent  workmanship. 

Those  who  wish  to  subscribe  for  this  work  should  send  their  orders  at 
once  to  The  Collector  and  Art  Critic  Company,  the  American  agents, 
as  the  edition  will  be  more  limited  than  that  of  the  main  work. 

The  price  of  the  complete  work  is  $100,  or  $25  per  part,  if  ordered  im- 
mediately. The  right  of  raising  the  price  is  reserved. 


THE  “NEW  GALLERY”  EXPOSITION  IN  LONDON. 

This  is  a typical  West-End  Exposition  and  shows  the  average  English 
aristocrat’s  taste  in  art.  This  taste  is  apparently  not  very  high  or  cul- 
tured, nevertheless  there  was  some  work  shown  worthy  of  passing  com- 
ment. 

Best  of  all  was  Brangwvn’s  “Wine  Shop,”  a composition  which  com- 
bines decorative  and  realistic  qualities.  The  work  of  George  Henry  was 
most  successful  in  “The  Hour  Glass,”  while  W.  Llewellyn,  F.  Markham 
Skipworth,  S.  Melton  Fisher  and  Talbot  Hughes  are  names  that  should 
be  looked  for  by  American  collectors  of  figure  subjects.  The  landscapes 
by  Hughes  Stanton,  J.  Coutts,  Alfred  East  and  J.  L.  Pickering  were  al- 
most as  good  as  our  Americans  paint  paysage. 

Among  the  portrait  work  the  insistent  characterization  by  Sargent  was 
strongly  in  evidence,  while  the  best  portrait  Shannon  has  shown  this  year 
in  England  is  his  charming  presentation  of  “Mrs.  Arthur  H.  Lee.”  Har- 
old Speed,  Lavery  and  Byam  Shaw’s  “Miss  Constance  Collier”  are  fore- 
most among  the  portrait  work. 


NECROLOGY. 

Several  artists  have  passed  away  from  their  field  of  effort  during  the 
past  summer. 

Jules  Breton  died  on  July  5 at  the  age  of  79  years.  He  was  best  known 
as  the  portrayer  of  Bretagne  peasant  scenes,  while  as  an  author  he  con- 
tributed a few  books  on  the  artist's  life  and  some  poems. 

Georges  Haquette,  the  painter  of  fishermen  in  their  dories  on  the  ocean, 
died  in  August,  and  in  the  same  month  the  celebrated  Belgian  genre 
painter,  Alfred  Stevens,  succumbed  after  a long  and  painful  illness.  He 
was  at  his  best  during  the  period  of  the  Second  Empire,  when  his  por- 
traits were  the  fashion.  His  vogue  as  a popular  painter  has  long  since 
passed  away,  but  many  of  his  smaller  easel  pictures  have  an  enduring 
tonal  quality. 

In  Holland  the  loss  is  felt  of  P.  de  Josselin  de  Jong,  who  died  at  the 
age  of  forty-four  years.  His  painting  of  fire-effects  in  factories  gave  him 
his  greatest  reputation. 
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THE  THOMY-THIERY  COLLECTION  IN  THE  LOUVRE. 

By  C.  B. 

When  one  cannot  have  nature,  the  next  best  thing  is  a beautiful  land- 
scape painting,  and  to  see  the  magnificent  Corot’s,  Dupre’s  and  Rousseau’s 
of  the  Thomy-Thiery  collection  is  to  be  en  cicl. 

I always  loved  Corot,  until  an  artist  friend  of  mine  taught  me  to  rever- 
ence him.  Now,  even  his  work  had  a new  impression  for  me.  You  may 
remember  his  “Paysage,”  his  most  poetic  and  perfect  work,  and  his  “Sou- 
venir d’ltalie,”  that  used  to  hang  downstairs — now  they  have  been  brought 
here,  altho  I think  these  two  were  seen  to  better  advantage  before.  Still 
there  was  some  thought  back  of  this  new  arrangement,  for  one  gets  now 
a wider  survey  of  his  method  and  discovers  how  he  broke  away  from  his 
early  style  and  found  himself,  so  to  speak,  in  his  later  years.  Seeing  all 
his  work  together,  the  same  twilight  tones,  the  same  effect  of  trees,  I feel 
like  saying,  “too  soft,”  until  I realize  that  here  we  find  the  spirit  of  poetry 
which  the  master  breathed  in  his  work,  even  to  spirituality — and  that  is 
the  marvel. 

Daubigny  gives  one  exquisite  pleasure  in  his  “Les  Peniches,”  with  its 
damp  atmosphere,  and  the  water — that  just  looks  that  way.  “La  Tamise 
a Erith”  is  another  fine  example  in  yellow-gray  tones,  the  ocean  in  per- 
fect harmony.  Entirely  different  from  these  two  is  “Bords  de  l’Oise,” 
which  is  lyrical — a hot  summer  sky,  after  sunset,  with  all  its  evening 
serenity  reflected  in  the  water.  Then  in  that  large  “L’Etang”  the  moun- 
tains and  rocks  stand  out  boldly.  The  water  may  be  a little  slick,  it’s 
true,  but  the  ensemble  is  beautiful.  Only  in  the  Mesdag  collection  of 
The  Hague  can  such  Daubigny’s  be  seen. 

Dupre  is  seen  in  great  variety.  His  “Soleil  couchant  sur  un  marais,” 
and  “Soleil  couchant  apres  l’orage”  have  fine  effects  of  clouds  and  color — 
these  clouds  really  move.  “Les  Landes”  is  quite  strong,  the  earth  or 
hillside  with  rocks  and  red  grass  is  firm  and  hard,  while  the  sky  overhead 
has  a cold  autumn  feeling  with  clouds  that  float  through  the  sky. 

Diaz  is  the  king  of  tree  painters.  He,  too,  is  a poet  of  more  robust 
type  than  Corot.  What  wonderful  feeling  is  in  his  “Sous  Bois”  or  “Etude 
de  bouleau” — and  when  you  see  “A  la  Reine  Blanche,”  you  want  to  walk 
right  thru  those  trees ! 

There  are  here  some  pictures  that  have  come  from  the  Luxembourg,  by 
Paul  Huet,  who  paints  in  the  style  of  Diaz,  of  which  “Interieur  de  Foret” 
and  “Calme  du  Matin”  are  the  most  satisfactory. 

All  these  beautiful  landscapes  make  Millet  appear  somewhat  common- 
place, but  his  simplicity  is  ingratiating  and  his  “Eglise  de  Greville”  is 
wonderful.  “Les  Baigneuses”  is  a small  panel,  rich  in  color  and  perfect 
in  drawing.  “Les  Batteleurs”  is  a haying  scene  with  approaching  storm 
that  is  powerfully  impressive.  Rousseau  is  also  seen  at  his  best.  There 
are  two  charming  little  panels  of  his  near  the  door  in  the  first  room,  “Le 
Passeur”  and  “Le  Coteau.”  One  can  also-  study  the  different  stages  of 
Troyon  up  to  the  last  when  he  became  bolder  and  bolder  in  that  free  stvle 
of  his.  “Les  Hauteurs  de  Suresnes”  pleases  one  most.  And  how  diverg- 
ing in  technique,  yet  of  equal  consummate  skill  are  Isabey  and  Meissonier. 

The  master  who  is  apotheosed  in  this  collection  is  Alexandre  Gabriel 
Decamps.  His  brilliant  intelligence,  fecund  invention,  and  facile  hand 
are  nowhere  displayed  in  such  perfection.  His  bathing  sunlight  or  glow- 
ing, slumberous  colors  can  be  seen  here  in  his  oriental  subjects,  in  his 
animal  paintings,  or  in  his  “La  Cour  de  Ferme.”  Few  pictures  will  ever 
have  the  indescribable  fascination  attached  to  “Les  Catalans,”  “Les  Men- 
diants”  or  “Les  Sonneurs.”  What  a restless  spirit  was  his — oft  melan- 
choly with  the  broodings  on  his  disappointments  in  life.  How  truly  De- 
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camps  proved  the  existence  of  the  artistic  temperament — inexplicable,  oft 
incomprehensible. 

The  Thomy-Thiery  collection  of  Barbizon  paintings  is  one  of  the 
superb  jewels  in  the  Louvre’s  crown. 


CHARLES  P.  GRUPPE 

TAKING  OUT  THE  CATCH 

MODERN  DUTCH  PAINTINGS 

AT  THE  CLUB 

“ARTI  ET  AMICITIAE” 

AMSTERDAM. 

The  Club  “Arti  et  Amicitiae”  of  Amsterdam  is  almost  the  exact  coun- 
terpart of  the  Salmagundi  Club  of  New  York,  consisting  of  artists,  liter- 
ary and  professional  men,  with  some  lay  members  who  have  love  for  the 
arts  and  enjoy  the  intercourse  with  those  devoted  to  their  pursuit. 

During  July  and  August  this  club  gave  in  its  beautiful  galleries  an  ex- 
hibition of  modern  Dutch  paintings  in  honor  of  the  Rembrandt  celebra- 
tions. More  than  200  pictures  have  been  gathered,  and  these  formed  a 
collection  that  indicated  all  that  is  best  in  modern  Dutch  art.  Not  all  of 
the  principal  artists' of  the  present  day  are  represented.  To  make  some 
basis  of  selection  it  was  decided  to  admit  only  the  work  of  nine  men, 
whose  names  were  inscribed  at  the  time  on  the  memorial  tablet  to  be 
found  in  the  clubhouse.  These  men  are  Alma  Tadema,  Bosboom,  Joseph 
Israels,  Jacob  Maris,  Mauve,  H.  W.  Mesdag,  Poggenbeek,  Rochussen 
and  J.  H.  Weissenbruch.  The  best  works  of  these  men,  both  in  oil  and 
water  color,  gathered  from  private  collections,  were  on  view,  and  they 
form  a collection  such  as  rarely,  if  ever,  has  been  seen,  and  which  estab- 
lishes the  great  reputation  of  the  modern  Dutch  school. 

Jacob  Maris  is  gloriously  represented.  How  powerfully,  yet  tenderly, 
did  he  not  portray  the  beauty  of  Holland  outdoor  nature,  and  what  a 
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variety  of  its  moods  and  moments  he  must  have  felt  in  his  very  soul. 
Look  at  this  “Gray  Day” — all  mysterious,  the  finest  veil  of  haze  is  spread 
over  scarcely  visible  countryside,  with  a city  in  mother-of-pearl  colors, 
water  with  the  tints  of  the  wings  of  a butterfly.  Then  a “Towpath  by 
Moonlight,”  almost  black  with  a few  dashes  of  light — a dramatic  touch 
of  the  artist’s  sensitive  soul.  And  between — many  transitions.  A large 
“Marine”  shows  the  delicate,  gray  tints  of  light  and  water,  spread  around 
the  brown  sail  in  the  centre;  a “Mill  in  Winter”  has  more  color,  a little 
blue  above,  some  reddish  brown  in  the  roofs,  but  with  a sky  that  is  op- 
pressive, with  blackbirds  circling.  His  large  “Dordrecht,”  painted  for 
his  daughter,  one  of  his  greatest  works,  was  here.  It  has  the  thundering 
force  of  majestic  sounds,  brought  together  in  the  mighty  harmony  of  a 
pealing  organ,  and  further  the  “Sandcarters” — one  of  his  green  land- 
scapes with  yellow  and  blue,  full  of  a loud  and  yet  powerfully  subdued 
and  harmonious  color  gamut. 

And  I have  said  nothing  of  his  beautiful  figure  pieces : the  “Violin 
Player,”  the  little  “Reading  Girl,”  with  the  blue  ribbon  around  the  blond 
locks,  or  the  “Sisters”  or  the  “Little  Girl  at  the  Piano” — and  all  these 
are  likewise  masterpieces. 

There  is  much  variety  in  the  works  of  Mauve.  Aquarelles  of  wonder- 
ful finesse,  simple  as  a lullaby  of  but  a few  notes,  form  contrasts  with 
powerfully  painted  cattle  or  stillives.  Mauve’s  marvelous  limpidity  and 
clearness  is  seen  strongly  in  his  large  “Plock  of  Sheep.”  It  is  infinitely 
simple,  and  glorifies  a white  sky  above  a narrow  waterway  that  runs 
towards  the  horizon  in  beautiful  perspective.  And  again,  so  entirely  dif- 
ferent, so  intimate,  is  a winter  view  with  sheep  among  the  trees,  or  an 
orchard  with  a little  goat — corners  of  peace  and  rest  that  we  long  for  in 
the  hurry  of  life. 

George  Poggenbeek  is  in  wonderful  accord  with  Mauve — witness  his 
two  aquarelles,  or  his  cows  in  a meadow  with  the  yellow  buttercups.  His 
sunny  orchards,  or  duck  ponds  or  milking  corners  are  more  and  more 
appreciated. 

Weissenbruch  is  to  be  admired  here  especially  in  his  wet,  freely 
painted  water  views,  where  the  wavelets,  deliciously  foaming,  beat  against 
the  dike.  His  water  colors  or  oil  paintings  are  so  often  gray,  dotted  with 
bright  greens  and  fine  browns  as  with  jewels.  And  always  that  clear 
cloud,  stately  sailing  through  the  blue  sky.  This  painter  was  a genuine 
artist ! 

Bosboom’s  voice  resounds  deeper  among  these  notes  of  nature — and 
yet,  how  deep  and  warm  and  sonorous  is  the  sound ! There  is  always 
aroused  within  us  an  echo  of  the  serious  reverence  and  devotion  which 
he  lays  in  his  church  interiors.  We  enjoy  those  strong,  warm  colors 
which  flash  between  the  gray  and  yellow  and  brown  of  these  walls,  and 
that  light  that  shoots  through  the  high  arches  and  reveals  the  mysteries 
of  hidden  corners. 

The  works  by  Rochussen  and  by  Alma  Tadema  are  somewhat  dif- 
ferent from  what  has  been  seen,  and  as  for  foil  and  contrast,  if  for  no 
other  reasons,  are  still  in  place  here. 

Mesdag’s  smaller  pictures  please  me  better  than  the  larger  ones  shown 
here,  and  Joseph  Israels  is  worthily  represented  by  no  less  than  a score 
of  works  of  equal  intensity  of  interest.  Works  that  breathe  the  poetic 
and  sympathetic  soul  of  Holland’s  greatest  modern  painter. 

I must  not  pass  by  mentioning  another  unique  honor  which  this  club 
brought  to  the  memory  of  Rembrandt. 

At  the  close  of  the  day  on  which  this  exhibition  had  been  officially 
opened,  the  club  members  gathered  at  their  house,  and  surrounded  by 
two  hundred  torch-bearers  in  seventeenth  century  costumes,  conducted 
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eighteen  delegations,  each  bearing  large  laurel  and  floral  wreaths  to  the 
statue  of  the  great  master,  which  for  some  years  has  stood  in  one  of  the 
city  squares.  These  votive  offerings  had  been  sent  by  the  various  artist 
organizations  from  all  over  Holland,  the  only  foreign  body  doing  honor 
in  this  manner  to  the  memory  of  Rembrandt  being  the  Salmagundi  Club 
of  New  York.  These  wreaths  were  laid  at  the  foot  of  the  monument 
with  the  playing  of  bands,  choral  singing  and  fantastic  lighting. 

It  was  a truly  artistic  and  impressive  ceremony. 


There  is  constant  evidence  of  the  progressive  management  of  the  Met- 
ropolitan Museum. 

Last  winter  the  Committee  on  Sculpture  presented  a report  to  the 
Trustees  which  is  substantially  as  follows: 

“The  collection  of  bronzes  in  the  museum  is  mainly  confined  to  the  re- 
productions of  the  busts  and  statuettes  found  at  Herculaneum,  there  being 
few  important  works  in  bronze  of  contemporary  sculptors.  Much  sculp- 
ture in  bronze  has  been  produced  in  this  country,  of  historic  interest  as 
well  as  of  artistic  value,  and,  in  our  judgment,  this  fact  might  well  be 
recognized  within  reasonable  limits.  The  expenditure  of  a sum  of  money 
equal  to  the  cost  of  one  original  work  of  antiquity  or  of  one  moderately 
important  picture  would  create  a whole  collection  of  small  bronzes  which 
would  be  of  popular  interest  and  would  tend  to  stimulate  this  important 
department  of  art.  It  is  suggested,  therefore,  that  the  collection  of  mod- 
ern works  of  sculpture  be  extended  in  this  direction,  and  that  a collection 
of  bronzes  be  made  which  shall  illustrate  the  modern  development  of  this 
art,  especially  in  the  United  States.” 

A beginning  has  now  been  made  in  forming  a comprehensive  collection 
of  sculpture,  also  by  American  artists,  whereby  the  reproach  of  commer- 
cialism under  which  American  sculptors  have  rested,  may  be  removed 
by  the  exhibition  of  truly  meritorious  work. 

There  are  now  on  view  at  the  Museum  the  magnificent  group  “The 
Horses  of  Diomedes”  by  Gutzon  Borglum,  presented  by  Mr.  James  Still- 
man, and  his  statuette  of  John  Ruskin ; Olin  L.  Warner’s  medallion  por- 
traits of  Indians ; Rimmer’s  “Dying  Centaur,”  a gift  of  Mr.  Edward 
Holbrook;  Mr.  George  A.  Hearn’s  gift  of  Mrs.  Vonnoh’s  “Enthroned,” 
and  three  other  statuettes  by  her;  Eli  Harvey’s  “Maternal  Caress”  (a 
lioness)  ; a “Puma”  and  “Dog  with  Bone”  by  Phimister  Proctor;  “The 
Primitive  Chant”  and  “The  Sun  Vow”  by  Hermon  A.  MacNeil ; seven 
small  animals  by  Frederick  G.  Roth ; the  “Frog  Fountain”  by  Janet  Scud- 
der ; two  excellent  examples  by  Anna  Hyatt,  and  the  “Man  Weeping”  by 
the  late  Paul  Nocquet. 

In  the  near  future  there  will  also  be  added  works  by  Ward,  Saint  Gau- 
dens,  Kemeys,  MacMonnies  and  others.  Also  sculpture  by  foreign  artists 
will  be  added,  so  that  the  collection  will  be  comprehensive  and,  as  it 
should  be,  international. 

This  is  by  all  means  the  best  of  the  new  work  done  at  the  museum. 
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REMBRANDT. 


By  Tosef  Israels. 


K^MBkAiNDI 


To  the  abundance  of  literature,  at  pres- 
ent piled  up  under  the  above  title,  I may 
be  allowed  to  contribute  this  offering  in 
honor  of  the  great  master. 

It  is  over  fifty  years  ago  when,  as  an 
art  student,  I journeyed  to  Amsterdam  to 
place  myself  under  the  instruction  of 
Kruseman,  then  a very  renowned  portrait 
painter.  Soon  I was  admitted  to  his  studio 
and  admired  greatly  the  portraits  of  prom- 
inent Amsterdam  people  which  he  was 
painting.  The  pinkish  color  of  the  faces, 
and  the  fine  execution  of  the  garments, 
sometimes  against  a background  of  dark 
red  velvet,  interested  me  greatly. 

When,  however,  I expressed  a desire  to 
copy  some  of  these  portraits,  I was  not 
allowed  to.  do  this — “no,”  was  the  master’s 
reply,  “if  you  want  to  copy,  go  to  the  Trippenhuis.”* 

I did  not  dare  to  express  my  disappointment.  Just  arrived  from  the 
provinces,  the  old  masters  were  still  hidden  to  me.  I could  not  discover 
the  beauty  of  those  old  scenes  and  dark  canvases  about  which  people 
raved.  I much  preferred  the  exhibitions  in  Arti,  and  I admired  especially 
Pieneman,  Gallait,  Calame  and  Koekoek.  It  was  not  because  I was  so 
very  much  behind  others,  but  I lacked  the  study  and  practice  which  are 
indispensable  to  understand  the  unusual  and  highly  artistic  qualities  of 
the  Dutch  Masters.  1 contend  that  no  matter  how  cultured  one  may  be, 
he  will  not  be  able  to  enjoy  those  grand  old  men  without  long  and  fre- 
quent study.  Art  appreciation  must  be  trained  to  enter  thoroly  into  the 
character  and  depth  of  these  art  expressions. 

It  took  a long  time  before  I had  the  courage  to  enter  that  Sanctum  with 
paint  and  brushes.  But  a light  appeared  to  me  after  I had  been  painting 
for  some  time  from  nature,  indoors  and  out  in  the  country,  and  had  made 
many  studies  from  the  nude  and  many  more  stillives.  I commenced  to 
understand  that  the  aim  should  not  be  the  pleasingly  soft  handling  in  the 
painting,  but  that  I had  to  pay  most  attention  to  the  relievo  of  objects,  the 
relation  of  the  figures  to  chiaroscuro,  their  action  and  movement. 

With  this  point  of  view  I went  with  far  greater  pleasure  to  the  Trip- 
penhuis, and  gradually  I discovered  the  beauty  and  wealth  of  expression 
in  these  old  masters. 

Not  knowing  much  of  technique,  I tried  at  first  to  copy  a little  “Her- 
mit” by  Gerard  Dou,  in  which  I was  not  very  successful.  Then  I tried  a 
head  by  Van  der  Heist,  which  went  better.  At  last  I stood  before  one  of 
the  heads  of  the  “Syndics” — the  one  in  the  left  corner  with  the  pointed 
hat  on  his  gray  hair  captivated  me. 


*The  “Trippenhuis”  was  a museum  on  the  Kloveniersburgwal  hi  Amsterdam, 
where  a private  collection  was  housed  that  had  been  left  to  the  State.  When  the 
Ryksmuseum  was  completed,  some  twenty  years  ago,  this  collection  and  other  col- 
lections, as  the  Van  der  IIoop,  were  brought  to  the  new  building. 
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Thus  I tried  from  various  artists  to  catch  their  color  scheme  and  tech- 
nique, until  the  beauties  of  the  “Nightwatch”  and  the  “Syndics”  over- 
powered me  to  that  extent  that  nothing  attracted  me  except  what  had 
come  from  the  hand  of  the  great  master,  the  only  Rembrandt. 

Something  I saw  in  his  work  that  I could  not  see  in  any  other — his 
freedom  and  exuberance,  which  were  so  precious  to  me,  but  were  not 
tolerated  at  the  Academy  or  the  teacher’s  studio.  And  even  tho  Frans 
Hals  impressed  me  most  for  his  brush  handling — it  was  Rembrandt  who 
added  thereto  his  color  and  light  effects,  and  who  stood  first. 

For  quite  a while  I had  been  studying  Rembrandt’s  paintings  from 
every  point  of  view,  when  one  day  I wandered  downstairs  in  the  museum 
to  the  so-called  print  room.  Here  were  kept  Rembrandt’s  etchings  in 
excellent  states. 

It  was  an  attractive  room  having  a view  on  a garden;  a long,  green 
cloth  covered  table  was  there  to  spread  out  the  portfolios  containing  those 
treasures.  And  there  I sat,  often  and  long,  engrossed  in  these  two  hun- 
dred and  forty  art  works,  and  the  curator  did  not  cease  urging  me  to  be 
careful  when  I would  be  mixing  these  sheets  to  compare  them  one  with 
the  other. 

How  surprised  I was  to  find  the  artist,  who  upstairs  had  wrought  in 
oil  the  glorious  “Nightwatch”  and  the  broad  “Syndics” — to  find  him  here 
as  an  engraver  par  excellence,  not  only  endowed  with  the  force  and 
breadth  of  a first-class  brush  handler,  but  also  thoroly  at  home  in  what- 
ever the  needle  could  accomplish  on  the  hard,  shining  copper. 

But  these  etchings  did  not  alone  impress  me  so  much  because  of  their 
extraordinary  dexterity — I was  especially  charmed  by  the  ingenuity  of 
the  compositions,  the  wonderful  light  effects,  and  the  naive,  childlike  ac- 
tions wherewith  he  endowed  his  figures.  So  wonderful,  original  and  so 
exact  in  expression  were  these  scenes,  that  other  prints,  no  matter  how 
clever,  still  looked  academic  and  puerile  by  comparison.  There  were  ex- 
cellent portraits,  rarely  beautiful  head,  now  of  himself,  then  again  of  his 
friends.  But  when  one  has  seen  the  little  portrait  of  his  mother,  one 
should  close  the  portfolio  a moment  ....  and  wipe  his  eyes.  Noth- 
ing more  beautiful  can  be  found  than  the  deep  feeling  of  this  engraving. 
The  motherly  gentleness,  the  tenderness  and  thoughtfulness  of  the  dear 
little  woman  are  in  every  line,  every  scratch  of  the  needle.  They  all  mean 
something,  not  a touch  could  be  left  out. 

And  yet  there  was  a third  expression  of  Rembrandt’s  talent — his  draw- 
ings. These  drawings  were  highly  problematical,  and  yet  encouraging  to 
a young  artist  who  was  looking  for  means  to  express  himself.  They  were 
less  comprehensibly  clear  than  his  etchings,  and  it  was  some  time  before 
they  satisfied  me,  but  I understood — what  I still  think  to  be  the  case — 
that  the  master  never  intended  to  have  these  drawings  neatly  framed  and 
exhibited.  Then  I caught  their  meaning.  They  were  mostly  soul-ex- 
pressions to  aid  his  richly  imaginative  mind.  Thoughtlessly  thrown  on 
the  paper  they  were — yet,  with  a hand  that  created  masterpieces  with 
every  inspiration,  every  sentiment. 

Superficially  examined,  they  are  spoiled  by  all  kinds  of  inkstains  and 
hard,  thick  lines,  which  cross  ea'ch  other  wildly  and  strangely.  But  when 
you  come  to  look  carefully,  it  is  all  well  thought  out,  a feeling  for  light 
and  brown,  the  compositions  are  big,  full  of  acting  figures,  buildings, 
landscapes — everything  has  an  insistent  pictorial  sentiment. 

II. 

And  how  do  I now  think  of  the  master,  after  so  many  decades  have 
passed  away? 
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Come  with  me  and  view  the  greatest  expression  of  Rembrandt's  art, 
which  he  has  given  us  in  his  “Nightwatch.”* 

At  the  first  glance  we  are  at  once  struck  by  the  broad  movements  of 
shadows  and  light  which,  like  color-sounds,  sing  thru  the  enormous  can- 
vas. 

Then,  at  once,  two  men  come  to  you,  as  they  step  out  of  the  group. 
One  is  entirely  dark,  the  other  dressed  in  a light  costume.  That  is  Rem- 
brandt ! unabashed  to  contrast  sharp  light  against  the  black.  And  to 
harmonize  this  contrast  of  big  lines,  light  against  dark,  he  invents  to 
extend  the  left  arm  of  the  dark  man  as  if  with  a gesture  he  seeks  to 
argue  something,  and  so  he  throws  a big  sunny  half  shadow  on  his  white 
comrade.  Genius  knows  how  to  help  itself,  where  common  people  would 
be  at  a loss.  These  two  men  are  apparently  in  conversation,  that  is  plainly 
to  be  seen,  they  are  the  leaders  of  the  band. 

There  lie  stood,  the  great  master,  when  all  was  put  on  the  canvas  that 
should  be  there — and  then  he  shook  his  head. 

In  his  opinion  these  two  men  did  not  come  quite  far  enough  in  the 
foreground.  So  he  took  again  his  big  palette  and  dipped  his  broadest 
brushes  once  more  deep  in  the  pigment  and  these  two  foremost  figures 
were  once  more  taken  in  hand  with  mighty  strokes ; here  more  depth, 
there  more  light,  and  so  he  tried  everything  to  give  a still  more  clever 
relief  to  that  which  he  wanted  to  bring  out.  Then  he  saw  that  it  was 
good,  and  so  he  let  them  stand. 

Mayhap  the  likeness  of  the  gentlemen  that  had  given  the  commission 
was  not  quite  exact,  or  he  might  have  heard  already  complaints  about  a 
lack  of  painstaking  particularizing — what  did  he  care?  the  principal  ob- 
ject for  him  was  that  there  was  life  in  it  and  these  men  moved.  And 
look,  how  he  succeeded. 

From  the  plumes  on  their  hats  to  the  soles  of  their  shoes,  which  almost 
touch  the  frame — it  is  all  as  if  you  can  grasp  them.  How  full  of  energy 
and  character  are  those  heads,  the  clothes  are  moulded  to  the  bodies,  the 
steel  neckguard,  the  sash,  the  boots  of  the  white  man — they  all  have  mar- 
velous painter’s  quality.  Then  the  black  one,  with  the  red  bandoleer,  with 
the  glove  and  the  cane — it  is  a combination  which  does  not  strike  you, 
because  it  is  so  true,  so  simple,  so  natural.  I know  of  no  representation, 
which  shows  stronger  the  abandon  and  picturesqueness  of  those  times 
than  these  two  men,  passing  along  on  this  enormous  canvas. 

Then  we  turn  to  the  righthand  side  of  the  painting  to  observe  this  per- 
spiring drummer.  His  apparently  pock-marked  face  under  the  shadow 
of  a worn-out  hat  is  a true  Falstafif  figure ; his  thick,  bibulous  nose,  his 
fat  lips — everything  about  him  is  a true  artist’s  bravura,  that  bespeaks 
the  master’s  daring.  Look,  how  he  is  drumming  away,  as  if  he  wants  to 
announce  that  he  is  one  of  the  most  magnificent  creations  of  the  famous 
artist,  called  Rembrandt. 

I can  understand  that,  seeing  this  man  as  he  sails  along,  the  narrow, 
dilettante  and  punctilious  critic  Gerard  de  Lairesse  exclaims  in  his  big 
book  on  art:  “With  Rembrandt  the  pigment  runs  like  dirt  over  the 

frame.” 

Snobbery  and  genius  will  always  be  at  odds. 

But  we  turn  now  once  more  to  the  left  of  the  scene.  Look,  there  stands 
the  clever  arquebusier,  entirely  dressed  in  red.  Rembrandt  with  his- 
talent  for  chiaroscuro,  was  not  afraid  to  present  someone  entirely  in  red, 
for  he  knew  that  the  play  of  light  and  shade  would  help.  The  red  is, 
therefore,  here  partly  in  a shadow  of  delicious  nuances  and  combines  ex- 
quisitely with  the  gray-green  tones  of  the  other  figures.  This  red  man 

*For  a reproduction  of  the  “Nightwatch,”  see  the  September  number. 


THE  COLLECTOR  AND  ART  CRITIC. 


339 


also  has  had  the  brushing  of  which  I have  spoken.  Look  at  him  closely, 
and  it  seems  as  if  this  picturesque  advancing  man  has  been  put  on  his 
feet  with  one  full  brush,  from  top  to  bottom  with  one  big  stroke.  And 
he  stands  there  quick,  lively,  moving — rich. 

In  this  wonderful  painting  you  find  every  moment  something  startling. 
That  pikeman  on  the  left  talks,  then  see  the  man  who  is  examining  his 
gun,  and  how  beautifully  that  laughing  boy  with  his  gray  hat  stands  out 
against  the  background.  Even  the  gray  pillar,  against  which  you  see 
that  helmet,  is  so  rightly  in  place  for  the  ensemble. 

And  still  there  is  something  wonderful : that  strange  little  girl  run- 
ning around  among  all  these  men. 

So  many  critics  and  writers  have  split  their  heads  on  the  question, 
what  the  artist  really  meant  and  whether  she  ought  to  have  been  there. 
But  if  Rembrandt  had  heard  them,  he  would  have  answered  smilingly : 
Don’t  you  see  that  I needed  that  light-bearing  child  there  as  a foil  against 
all  those  lines  running  down  and  those  dark  colors? 

And  since  you  are  here  now,  you  must  not  take  it  ill  if  we  should  look 
around  a little — of  course,  for  the  “Syndics.”  There  it  hangs,  that  grand 
simple  masterpiece — and  what  a different  note  it  sounds  from  the  music 
of  the  “Nightwatch.” 

All  is  so  quiet  and  serene,  and  only  the  supreme  conception  of  the 
human  countenance  holds  sway.  There  they  sit,  those  old  Dutch  men 
of  affairs  consulting,  with  the  guild  books  on  the  table,  and  Rembrandt 
has  interpreted  those  heads  so  lifelike  that  in  the  course  of  time  they  have 
become  old  acquaintances. 

Old  acquaintances— who  lived  a few  hundred  years  before  us.  They 
are  all  painted  with  such  force,  such  brilliancy,  such  life.  I don’t  know 
whether  much  was  written  or  talked  about  this  picture  when  it  was  fin- 
ished— but  as  for  me,  who  has  seen  and  admired  so  much  art  of  the 
great  Italians,  the  old  Germans  and  the  Spaniards,  for  me  these  heads 
are  the  supreme  expression  to  which  the  art  of  painting  may  reach. 

Yes ! do  you  know  that  this  painting  kills  the  work  of  the  old  Dutch 
brethren?  Clever  Van  der  Heist  becomes  superficial,  graceful  Frans 
Hals  becomes  sketchy  and  transparent — so  much  solidity  and  relief  with 
so  much  naturalness  of  pose  and  action,  as  seen  in  the  Syndics,  is  no  longer 
to  be  found.  These  people  have  been  living  on  that  canvas  for  a couple 
of  hundred  years,  and  will  survive  us  a long  time. 

And  the  man  who  did  this  masterpiece  was  a poor  citizen  who  lived  in 
a miserable  quarter  of  the  city  where  they  have  just  now  been  celebrating! 

III. 

But  those  sad  thoughts  which  arise  so  often  when  we  rehearse  the  lives 
of  those  of  whom  humanity  is  proud,  have  no  place  here. 

On  the  contrary — conditions  have  changed. 

Never  has  Rembrandt’s  art  been  exalted  as  it  is  now.  Archives  and 
documents  are  searched  to  discover  all  that  can  be  known  of  him,  even 
aside  of  his  work — his  whole  life  is  to  be  investigated,  so  that  we  may 
sympathize  with  all  his  success  and  his  many  disappointments. 

Rembrandt  stands  now  at  the  zenith  of  his  glory.  It  is  remarkable  that 
none  of  the  acknowledged  masters  of  painting  in  the  course  of  time  has 
been  so  severely  criticized  as  Rembrandt  has  been.  And  yet,  despite  all 
that  has  been  said  of  the  improbability  of  the  scene  and  the  exaggeration 
of  the  dark  background — still  the  “Nightwatch”  remains  what  it  has  been 
from  the  beginning : “the  world’s  wonder.” 

During  Rembrandt’s  life  he  had,  especially  in  his  later  years,  to  hear 
many  bickerings  because  he  didn’t  follow  the  ancients  or  learned  from 
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the  Italians.  It  is  fortunate  that  he  always  was  strong  enough  to  follow 
his  own  bent.  For  many  years  after  his  death,  several  writers  used  to 
cavil  about  the  dangerous  theories  which  were  suggested  by  his  tech- 
nique— they  were  not  able  to  comprehend  the  depth  of  his  meaning.  It  is 
different  now.  Books  and  pamphlets  have  appeared  in  the  last  fifty  years, 
and  they  all  breathe  nothing  but  enthusiasm  and  admiration.  Yes,  and 
we  are  liberal  enough  to  ascribe  his  apparent  shortcomings  and  excesses 
to  the  peculiarities  of  an  extraordinary  personality. 

And  thus  I close,  thinking  of  the  portrait  of  Jan  Six,  that  rare  jewel; 
thinking  of  the  Louvre,  Cassel,  Brunswick — but  enough.  These  pages 
only  show  what  Rembrandt  always  has  been  to  me.  They  portray  the 
artist,  free  and  untrammeled  in  his  work,  genial  in  all  he  did,  a man  who 
mirrors  the  grandeur  of  our  old  republic. 


REMBRANDT 

SUPPOSED  PORTRAIT  OF  COPPENOF 


Courtesy  of 
Berlin  Photo  Co. 


Though  America  has  lost  one  of  its  choicest  Rembrandts — the  lovely  “Petronnella 
Buys,”  which  was  bought  out  of  the  country  at  the  recent  Joseph  Jefferson  sale — it 
has  gained  another  through  the  wise  choice  of  one  of  its  citizens.  Mr.  Frank  C. 
Logan  of  Chicago  has  bought  and  brought  from  Amsterdam  a picture  called  “Rem- 
brandt in  a Steel  Gorget,  with  a Feather  in  His  Cap,”  which  is  one  of  the  painter's 
best-known  portraits  of  himself,  ft  is  now  on  exhibition  in  the  Chicago  Art  Institute. 
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SOME  NEW  DUTCH  ARTISTS. 

New — only  to  American  collectors — they  are  well  and  favorably  known 
in  their  own  country.  The  enterprising  dealers,  seeing  the  trend  and 
development  of  artistic  taste  in  America,  will  not  leave  us  long  in  ig- 
norance, however.  Instead  of  importing  the  meretricious  and  wearying 
gaudy  French  story  pictures,  they  will  soon  show  us  the  serious  Dutch 
landscapes  and  sincere  views  of  home  life,  which  our  people  here  are  com- 
mencing to  understand  and  appreciate. 

And  not  only  by  the  half  dozen  men  whose  work  is  so  familiar  to  dis- 
cerning buyers,  but  by  men  whose  work  is  constantly  rising  in  value.  The 
recent  experience  with  work  by  Th.  de  Bock,  whose  prices  have  more 
than  doubled  in  the  last  two  or  three  years,  will  be  repeated  in  many 
instances. 

I will  give,  therefore,  some  names  of  men,  whose  work  is  very  little,  or 
not  at  all  known  in  this  country. 

Willy  Sluyter,  originally  a caricaturist,  has  been  developing  into  one 
of  the  strongest  painters  among  the  younger  men.  He  has  a powerful, 
individual  grasp  of  his  theme  and  is  full  of  the  feeling  of  his  gray,  at- 
mospheric shorescapes. 

Albert  Roelofs,  of  the  second  generation  of  an  artistic  family,  is 
strong  in  his  broadly  painted  figure  pieces.  C.  J.  Thysen  and  C.  van  de 
Windt  paint  excellent  landscapes.  J.  Dooyewaard  reproduces  interiors 
with  a fine  brush,  while  Wm.  de  Zwart’s  water  colors  of  Dutch  life  ap- 
peal for  their  genuine  feeling. 

J.  Voermans  is  a man  who  seems  to  be  a Dutch  prototype  of  Arthur 
B.  Davies.  He  has  the  same  sense  of  color,  with  the  same  mystical  in- 
terpretation of  form  in  his  drawing. 

Jac.  Snoeck  paints  rich  church  interiors  or  the  outside  of  a 16th  cen- 
tury dwelling  that  has  the  creamy  sun  reflection  on  its  white  walls  of 
DeCamps. 

J.  H.  Jurres  is  an  artist  of  whom  I have  seen  one  or  two  pictures  in 
New  York  in  the  course  of  years.  He  has  the  wealth  of  palette  of  Tin- 
toretto or  Monticelli,  with  saner  management  of  composition  than  the 
latter’s.  He  is  a man  for  whose  work,  some  day  not  far  off,  big  prices 
will  be  paid. 

Isaac  Israels  is  not  handicapped  by  his  father’s  name.  He  has  been 
silent  for  a few  years,  but  has  come  again  to  the  fore  recently  with  strong 
individuality. 

There  is  also  in  Holland  a young  sculptor,  Charles  van  Wyck  who, 
without  invidious  comparison,  might  be  called  a plastic  Millet.  His  types 
are  serious  productions,  strong  in  modeling. 


An  article  on  the  Summer  Exhibition  of  the  Munich  Sezession  must  be 
left  to  the  next  number.  Two  of  the  most  interesting  paintings  are  illus- 
trated in  this  number. 
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A TRIPTYCH  BY  GERARD  DAVID. 

IN  THE  SEDELMEYER  COLLECTION,  PARIS. 

A visit  to  the  Sedelmeyer  collection  in  Paris  is  as  necessary  as  a visit 
to  the  Louvre.  I have  never  been  in  that  old-fashioned  French  palace, 
where  the  Sedelmeyer  collection  is  housed,  without  finding  something  of 
surpassing  interest.  This  has  never  been  so  great,  however,  as  by  the 
find  made  this  year. 

The  original  altarpiece  of  Saint  Anna,  described  by  Bodenhausen  in 
his  “Gerard  David  und  Seine  Schule,”  is  found  here.  And  it  is  a striking 
coincidence  that  at  the  same  time  in  London,  at  the  Guildhall,  there  were 
on  exhibition  the  “Predellentafeln,”  which  originally  belonged  to  this 
altarpiece. 

The  centre  panel  of  this  Sedelmeyer  treasure,  measuring  92x38  inches, 
represents  Saint  Anna  holding  the  Holy  Child  in  her  lap,  with  the  Virgin 
Mary  at  her  side.  On  the  left  wing,  92x14  inches,  stands  Saint  Nicolas 
of  Myra,  on  the  right  wing,  Saint  Anthony  of  Padua.  The  smaller  trip- 
tychs,  24x18,  on  exhibition  in  London,  represent  scenes  in  the  lives  of 
these  saints,  and  are  owned  by  Lady  Wantage.  They  were  formerly  in 
the  collection  of  Cardinal  Despayg,  Archbishop  of  Valencia,  and  later  in 
the  collection  of  M.  Leon  de  Somzee  of  Brussels.  The  harmony  of  exe- 
cution between  this  main  altarpiece  and  the  smaller  portions,  now  in 
London,  is  so  striking  that  it  is  readily  carried  in  memory,  although  so 
far  apart. 

Gerard  David  was  unknown  to  the  scholars  of  art  history  up  to  1861, 
when  Mr.  W.  H.  James  Weale,  late  keeper  of  the  National  Art  Library 
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in  London,  restored  the  name  of  this  great  artist  to  its  proper  place  in  the 
history  of  the  art  of  the  Low  Countries.  Gerard  David  was  born  at 
Oudewater,  in  Holland,  early  in  the  second  half  of  the  fifteenth  century 
and  he  came  to  Bruges  early  in  1484,  when  he  was  admitted  there  as 
Master  Painter  into  the  Guild  of  St.  Luke.  He  was  early  influenced  by 
the  works  of  the  Van  Eycks,  but  gradually  he  became  stronger  and 
warmer  in  feeling,  leaning  more  towards  the  styles  of  Dieric  Bouts  and 
Hans  Mending.  This  altarpiece  is  a wonderful  example  of  early  Llemish 
art  and  is  imbued  with  a singular  tenderness  of  feeling,  a dignified  re- 
finement of  color,  and  individualized  expression. 

There  are,  of  course,  numbers  of  other  canvases,  which  Mr.  Sedel- 
meyer,  the  indefatigable  collector,  is  constantly  bringing  together,  as  a 
family  group  of  Chas.  Binny,  Esq.,  by  Lawrence,  which  is  unusually 
strong;  portraits  by  Janssens  van  Ceulen,  Romney,  Raeburn  and  Van  der 
Heist,  and  a magnificent  likeness  of  an  old  lady  by  Nicolas  Maes,  that  is 
startling  in  its  characterization. 


Gutzon  Borglum,  whose  “Mares  of  Diomedes”  was  recently  presented  to  the  Met- 
ropolitan Museum  by  Mr.  Stillman,  has  offered  cash  prizes  amounting  to  $500  to  the 
students  in  sculpture  at  the  Art  Students’  League  next  winter.  The  amount  will  be 
divided  into  three  awards  and  will  be  given  to  those  showing  “greatest  progress, 
promise  and  creative'  ability.” 
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GEO.  H.  POLLEY  & CO. 

61  COURT  STREET 
BOSTON,  . . . MASS. 

SPANISH  COLONIAL  ARCHITECTURE  AND  FURNITURE 
during  the  17th  and  18th  centuries,  comprising  Cathedrals,  Churches, 
Palaces,  and  other  important  buildings  in  Mexico,  Cuba,  Porto  Rico 
and  Philippines,  selected  by  Wm.  Ralph  EMERSON,  Architect. 
Boston;  a very  interesting  work  and  a Companion  to  the  Colonial 
Series.  Complete  in  one  volume.  70  Photographic  plates,  14x18 

inches,  in  portfolio,  - $30.00 

COLONIAL  SILVERWARE,  comprising  Solid  Sets,  Small  Wares, 
Candelabra,  Communion  Sets,  etc.,  complete  in  40  Photographic  plants 

by  N.  W.  ELWELL.  $18.00 

ART  STUDIES  OF  MALE  AND  FEMALE  FIGURES  FROM 
LIFE,  ALSO  WILD  ANIMALS  iN  THEIR  NATURAL, 
SPHERES,  for  the  use  of  Artists,  Sculptors,  Modellers  and  Painters, 
etc.,  selected  by  eminent  Artists  in  Europe,  complete  in  46  Photo- 
graphic plates, $20.00 

ENGLISH  ARCHITECTURE,  FURNITURE  AND  INTERIORS 
during  the  16th  and  17th  centuries,  comprising  75  plates  13x18  inches, 
compiled  and  photographed  by  Horace  Dan,  Architect,  Faversham, 
England.  The  above  work  gives  interesting  and  instructive  views  by 
the  inhabitants  of  that  period.  The  Furniture  is  exceptionally  beau- 
tiful. One  volume, $30.00 

GRECIAN  ARCHITECTURE  AND  ORNAMENT,  TOGETHER 
WITH  THE  PRINCIPAL  POMPEIAN  SUBJECTS  OF  RECENT 
DISCOVERY,  by  Eminent  French  Artists.  It  is  doubtful  if  any 
other  publication  gives  more  useful  and  suggestive  illustrations  on 
Grecian  Architecture.  Complete  in  one  bound  volume,  57  Photo- 
graphic plates, • • - $25.00 

EIGHTEENTH  CENTURY  ARCHITECTURAL  ORNAMENTA- 
riON  FURNITURI  AND  l >E<  ORATION  by  Mil  hel  Ang<  lo 
Pergolesi  and  other  eminent  Artists.  This  is  a very  interesting  work, 
being  replete  with  numerous  examples  of  applied  ornamentation  for 
various  purposes,  both  artistic  and  useful,  ....  $25.00 

FLORAL  ORNAMENTATION  FOR  INDUSTRIAL  ARTS  by 
Adolphe  Picard,  Paris.  Conventionalized,  30  Photographic  plates 

neatly  bound, $18.00 

ENGLISH  GOTHIC  ARCHITECTURE  AND  ORNAMENT  during 

th  14th,  1 th  iiid  16th  Centuries,  together  with  Frcncl Orna 

incut  during  the  same  period.  A fine  text  work  on  Gothic  by  Horace 
Dan,  Architect,  Faversham,  England.  63  Photographic  plates  13x18 

inches,  one  large  volume, $25.00 

All  the  latest  European  publications  on  Architecture.  Ornament.  Furni- 
ture, Wood  Carving,  Decorations,  etc.,  also  Foreign  and  Domestic 
Journals  treating  on  Architecture  and  Interiors,  etc. 

JUST  PUIILI81IED 

ITALIAN  ARCHITECTURE.  FURNITURE  AND  INTERIORS. 

1 3th  to  16th  centuries.  66  large  photographic  plates,  14x18.  The  in- 
teriors are  rich  and  beautiful  in  design,  showing  excellency  in  furniture 
and  decorations.  Price,  ■ • • • ...  $25.00 
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RICHARD  KAISER 

SUMMER  EVENING 

Munich  Secession,  1906 

It  is  announced  that  Mr.  Henry  B.  Snell,  the  President  of  the  New  York  Water 
Color  Club,  will  have  charge  this  season  of  the  advanced  fine  arts  work  of  the 
Maryland  Institute  at  Baltimore,  Md. 
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Now  that  the  teaching  department  of  the  National  Academy  of  Design  has  become 
part  of  Columbia  University,  its  opening  for  the  season  has  a wider  significance 
than  heretofore.  What  is  perhaps  not  generally  known  is  that  the  academy  is  prac- 
tically a public  school,  there  being  no  charge  whatsoever  for  tuition  in  any  of  its 
classes  and  only  a nominal  charge  for  the  use  of  easel,  chair,  locker,  etc.  The 
schools  opened  on  September  24  and  continue  until  May  4.  The  instructors  are 
Messrs.  Edgar  M.  Ward,  Francis  C.  Jones,  George  W.  Maynard,  Emil  Carlsen,  J. 
Scott  Hartley,  A.  T.  Van  Laer,  Charles  Louis  Hinton  and  Charles  F.  W.  Mielatz, 
while  the  school  committee  consists  of  Messrs.  Will  H.  Low,  J.  C.  Nicoll  and  Will- 
iam Sergeant  Kendall. 


fOREICN  NOTES 


The  collection  of  pictures  and  drawings  formed  by  Mr.  Alexander  Young,  of 
Blackheath,  England,  during  the  last  forty  years,  has  been  acquired  by  Messrs. 
Thomas  Agnew  and  Sons. 

The  collection  includes  over  fifty  pictures  by  Corot  (the  finest  existing).  Works 
by  Daubigny,  Troyon,  Israels,  Mauve,  and  Maris  are  also  included,  and  every  master 
of  the  Barbizon  School  and  of  the  modern  Dutch  artists.  Some  years  ago  a well- 
known  expert  valued  the  collection  at  considerably  over  £500,000. 
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Conditions  have  been  agreed  on  whereby,  in  the  event  of  any  authorities  or  per- 
sons coming  forward,  the  pictures  may  be  acquired  for  the  English  nation. 

Messrs.  Wallis,  of  the  French  Gallery,  have  been  associated  with  Messrs.  Agnew 
in  this  acquisition.  * 

The  well-known  collector,  George  Rath,  of  Budapest,  recently  deceased,  has  left 
his  entire  collection,  appraised  at  1,144,230  Kroner,  to  the  Hungarian  nation.  The 
collection  remains  in  the  Villa  Rath,  which  has  been  bought  by  the  city  and  will  be 
transformed  into  a museum.  The  principal  part  of  this  collection  consists  of  fifty 
paintings  by  the  old  masters,  among  which  is  the  famous  “Butchered  Ox’’  by  Rem- 
brandt. There  are  also  cameos,  gold  and  silver  work,  Grecian,  Roman  and  Renais- 
sance sculpture,  woodcarvings,  medals,  porcelain,  furniture,  Oriental  bronzes,  tapes- 
tries, laces,  etc. 

* * * 

The  Belgian  government  has  announced  that  the  Fine  Arts  Exhibition,  which  was 
to  have  been  held  this  year  in  Brussels,  will  take  place  during  the  summer  of  1907. 

* * * 

A mouse,  having  its  nest  behind  a painting,  has  led  to  the  discovery  in  the  Santa- 
Maria-Campo  Church  in  Florence  of  a magnificent  fresco.  When  the  painting,  hang- 
ing on  the  wall,  was  removed  to  expel  the  tiny  marauder,  it  was  seen  that  the  wall 
was  covered  by  a fresco  that  for  its  refined  drawing  and  color  scheme  must  be 
ascribed  to  Fra  Filippo  or  to  Jacopo  del  Sellaio.  The  fresco  represents  scenes  from 
the  life  of  Saint  Galgano.  ^ * * 

The  Italian  sculptor  Macorana  has  succeeded,  after  a whole  year’s  patient  labor, 
to  unite  again  the  sixteen  hundred  pieces  of  the  beautiful  mosaic  “Madonna”  by 
Sansovino,  which  had  been  destroyed  with  the  Venetian  Campanile  in  1902. 

* * * 

In  the  Ryksmuseum  of  Amsterdam,  the  place  of  honor  formerly  held  by  Rem- 
brandt’s “Nightwatch”  has  been  accorded  to  the  large  Van  der  Heist,  “The  Com- 
mando of  Captain  Roelof  Bicker,”  which  used  to  hang  on  one  of  the  side  walls  of 
the  same  gallery.  Its  former  space  is  filled  by  a Flemish  tapestry  from  the  second 
half  of  the  15th  century,  representing  “The  Beatification.”  This  is  a queer  place 
for  a tapestry,  which  properly  belongs  to  the  industrial  museum  collections  down- 
stairs. 
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Fine  Art  Publishing  H ouse 

CARBON  REPRODUCTIONS 
of  the  Leading  Works  by 
Old  and  Modern  /tasters 

114  Fifth  Avenue 

Near  17th  Street  New  York 


Dikran  Khan  Kelekian 

Commissioner-General  of  Persia 

Finest  specimens  of  16th  Century 
Rugs,  Jardiniere  and  Gothic 
Velvets,  Renaissance  and  Byzan- 
tine Embroideries,  Tapestries, 
Potteries,  Antique  Jewels 

252  5th  Avenue  2 Place  Vendome 

Near  28th  Street 

New  York  Paris 
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In  an  editorial  of  the  Kunstchronik  a warning  voice  is  now  being  raised  against 
the  increasing  exportation  of  old  works  of  art  from  Germany.  This  trouble  has 
caused  worry  to  England,  France,  Italy  and  Spain.  The  Germans  are  exercised 
because  the  famous  Oppenheim  collection  of  Cologne  was  sold  to  Seligmann,  of 
Paris,  for  2,500,000  Mark;  the  Wenke  collection  of  Hamburg  went  the  same  way 
for  1,000,000  Mark,  and  last  of  all  the  Haiuauer  collection  of  Berlin  went  to  Duveen 
of  London  for  5,000,000  Mark.  The  editorial  asserts  that  no  such  collections  are 
left  in  Germany,  and  it  urges  that  laws  be  passed  to  make  it  impossible  for  churches 
and  societies  to  dispose  of  art  treasures  to  foreigners. 

* * * 

The  picture  by  Ford  Madox  Brown,  which  was  recently  bought  at  Christie’s  under 
the  title  of  “Chaucer  at  the  Court  of  Edward  III.,”  is  now  hanging  in  the  Tate 
Gallery,  where  it  bears  the  title  “Chaucer  at  King  Edward’s  Castle.”  This  is  pre- 
sumably the  picture  which  was  exhibited  at  the  Royal  Academy  in  1851  as  “Geoffrey 
Chaucer  Reading  the  Legend  of  Custance  to  Edward  .IJLrand  His  Court. ’”  A pic- 
ture Vith  thC  same  title  is  said  "to  be  in  the  Sydney  Municipal  Gallery. 


JALEJ 


1 he  summer  auctions  abroad  furnish  many  interesting  figures,  and  I have  selected 
a number  of  the  paintings  sold  to  give  an  indication  of  the  present  trend  of  prices 
in  the  auction  mart. 

At  Christie’s  in  London  the  following  paintings  were  sold  in  June: 

Birket  Foster;  “Children  Gathering  Berries”  (6x8  inches) $350 

Birket  Foster:  “Children  Catching  Fish”  (6x8) 375 

B.  W.  Leader:  “Sunshine  after  Rain,  North  Wales” 450 


Maison  Ad.  Braun  & Co. 

BRAUN,  CLEMENT  & CO.,  Succrs. 

256  Fifth  Avenue 

Paris  NEW  YORK  Dornach 

Braun’s  Carbon  Prints 

Original  reproductions  of  Paintings 
and  Drawings  by  Old  and  Modern 
Masters;  Ancient  and  Modern  Archi- 
tectures and  Sculptures. 

No  other  Branch  House  in  America 

ART  GALLERIES 

OF 

Edward  Brandus 

391  FIFTH  AVENUE 

(Bet.  36th  and  37th  Sts.)  NEW  YORK 

PARIS:  2 bis  Rue  Caumartin 


J.  II  , STRAUSS 

Ert  (Sallevies 

High-Class  Paintings  and  Prints. 

285  Fifth  Ave.,  N.  E.  Comer  30th  St.,N.Y. 

LOUIS  RALSTON 

Ancient  and  Modern 
Paintings, 

326  FIFTH  AVENUE 
NEW  YORK 

WM.  H.  POWELL 

Fine  Art  Gallery,  983  6th  Ave.,  New  York 

ARTISTS’  MATERIALS 

New  York  Agent  for  Lefebvre-Foinet  of  Paris.  Im- 
portersof  Edouard’s  & Blockx’s  Hand-Ground,  Per- 
manent French  Oil  Colors,  Best  in  the  World,  French 
Canvas  and  Brushes.  Mailorders  have  prompt  attention. 
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J.  S.  Sargent:  “Head  of  a Girl”  (13x10) 750 

Briton  Riviere:  “To  the  Hills”  (44x65) 1,95° 

T.  S.  Cooper:  “Eventide”  (30x50) 360 

P.  de  Wint : “Landscape”  (11x17) 675 

P.  de  Wint:  “River  Scene”  (11x18) 600 

C.  Fielding:  “Landscape”  (10x14) 500 

W.  Hunt:  “Grace  before  Meat”  (21x14) 1,000 

(This  painting  realized  $1,850  at  the  Baron  Grant  sale  in  1877.) 

S.  Prout : “The  Arcade  of  the  Rialto”  (12x17) 495 

J.  M.  W.  Turner:  “Colchester”  (11x16). 2,500 

J.  M.  W.  Turner:  “Ashby-de-la  Zouche”  (11x17) 2,600 

J.  M.  W.  Turner:  “River  and  Bridge”  (16x24) 375 

R.  Ansdell : “Lytham  Sandhills,”  1886  (21x59) 1,550 

R.  Ansdell:  “Gathering  the  Flock,”  1870  (30x79) 775 

Rosa  Bonheur:  “Sheep  by  the  Seashore,”  panel  (12x17) 2,550 

D.  Cox:  “Lytham  Sands”  (18x25) 1,100 

W.  P.  Frith : “Hogarth  Brought  before  the  Governor  of  Calais  as  a Spy,” 

1851  (42x59)  1,550 

(This  painting  was  purchased  at  the  Brooks  sale  in  1879  for  $5,000.) 

F.  Holl : “Gone”  (56x43).... 1.850 

F.  Holl:  “Faces  in  the  Fire”  (15x19) 675 

(At  the  Topharn  sale  in  1878  this  realized  $500.) 

J.  C.  Hook:  “Fisher-Girls  Gathering  Mussels”  (22x37) 1,100 

T.  Constable:  “River  Scene,”  , panel  (12x10) 1,800 

Sir  J.  Reynolds:  “The  Misses  Paine”  (60x54) 2,200 

(This  realized  $1,050  in  1873.) 

Sir  J.  Reynolds:  “Young  Boy  in  White  Dress”  (24x20) 3,150 

(This  picture  was  sold  at  Christie’s  in  1871  as  by  Gainsborough,  with  the 
title  of  “Innocence”  and  brought  $1,500.) 

F.  Van  Marcke : “Cows  Standing  in  a Pool  of  Water”  (15x21) 2,525 
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GOUPIL  GALLERY 

LONDON 

5 REGENT  STREET 

William  Marchant  & Co. 

Pictures.  Drawings,  Engravings,  Bronzes,  &c. 


THE  HAGUE  (Holland) 
37A  NOORDE1NDE 

KRUGER  & Cie 

invite  attention  to  their  carefully 
selected  collection  of  modern 
PAINTINGS  and  WATER 
COLORS  of  the  Dutch  School. 


J.  ALLARD 

17,  rue  Caumartin,  PARIS 

N?  Ng 

MODERN 

PAINTINGS 


E.J.VanWisselingh 

& Company 

MODERN  DUTCH  and 
FRENCH  PA  IN  TINGS 

Amsterdam,  23  and  27  Spui;  London, 
W.,  14  Grafton  St. 
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Sir  Alma  Tadema : “A  Safe  Confidant,”  panel  (12x8) 1,100 

H.  Fantin-Latour:  “Flowers  in  a Bowl,”  1882  (20x24) 1,750 

J.  B.  C.  Corot:  “Near  Ville  d’Aveay”  (18x14) 3,250 

B.  W.  Leader:  “Llynwellyn,”  1875  (29x51) 650 

J.  Zoffany:  “Sutonius  Grant  and  His  Sister”  (40x45) 1,300 

Ford  Maddox  Brown:  “Chaucer  at  the  Court  of  Edward  III.,”  1868  (48x39)  1,250 

(This  sold  at  the  Leyland  sale  of  1892  for  $500,  and  at  the  Bibby  sale  of 
1899  for  $425.) 

Sir  E.  Burne-Jones:  “The  Blue  Angel”  (29x24) 800 

A.  Legros:  “Cupid  and  Psyche”  (45x56) 850 

Sir  J.  E.  Millais:  “The  Waterfall”  (9x13) 1,050 

(This  was  the  original  outdoor  study  for  the  background  to  the  portrait  of 
John  Ruskin.) 

C.  H.  Shannon:  “A  Souvenir  of  Van  Dyck”  (40x38) 500 

P.  W.  Steer:  “The  Japanese  Gown”  (50x40) 650 

G.  F.  Watts:  “Neptune’s  Horses,”  panel  (22x12) 650 

J.  M.  W.  Turner:  “The  Rape  of  Europa,”  1836  (35x47) 32,000 

(This  picture  was  bought  by  the  Messrs.  Colnaghi  & Co.  It  had  been  sold 
in  1871  for  $1,475.) 

Sir  J.  Reynolds:  “Master  Coxe  as  the  Young  Hannibal,”  1759  (30x25)....  3,000 

(At  the  Earl  of  Dunmore’s  sale  in  1870  this  brought  $2,400,  and  at  the 
Brooks  sale  in  1871,  $1,900.) 

G.  Romney:  “Portrait  of  John  Wesley”  (30x25) 3,600 

(In  1873  at  the  Butterworth  sale  it  brought  $2,650.) 

G.  Morland : “Boys  Bathing”  (28x36) 6,000 

Sir  H.  Raeburn:  “Mrs.  Johnston,”  1791  (35x27) 7, 500 

Sir  H.  Raeburn:  “Dr.  Adam  Ferguson”  (49x39) 5, 500 

J.  Gainsborough:  “The  Market  Cart  (73x60) 800 

(One  of  several  versions.) 

G.  Romney:  “Portrait  of  a Gentleman”  (30x25) 1,500 

J.  Hoppner:  “Portrait  of  a Lady  in  White  Dress”  (30x25) 3,250 

Gentile  da  Fabriano:  “Adoration  of  the  Magi,”  panel  (12x24) 1,050 

G.  Romney:  “Mrs.  Dorothea  Morley”  (30x25) 12,500 
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KarlW.  Hiersemarm 

Publisher  and  Bookseller 


Leipzig 

Konigsstrasse  3. 

issues  Catalogues  of  Books  on  Fine  Arts,  Industrial  Arts, 
Architecture,  Books  on  Engraving.  Artistic  Lithographic 
Publications,  Early  Printed  and  Illustrated  Books,  Fine 
Bindings,  etc. 


FINE  ART  GALLERIES 

J.  C.  SCHULLER 

22A  Plein,  THE  HAGUE,  HOLLAND  \ 

Permanent  exhibition  of  Modern  Dutch  Oil 
Paintings  and  Water  Colors. 


JUST  PUBLISHED: 

Ancient  Oriental  Carpets 

by  the  Imp.  and  Royal  Austrian  Museum  of  Art  and 
Industry  at  Vienna,  being  a supplement  to  the 

ORIENTAL  CARPETS 

published  1892  to  1896  by  the  Imp.  and  Royal  Austrian 
Commercial  Museum  at  Vienna. 

4 parts  containing  together  25  plates 
entirely  In  colours,  size  67x50  cm, with 
text  In  German,  French  or  English. 


Frans  Buffa  en  Zonen 

KALVERSTRAAT,  AMSTERDAM,  HOLLAND 
I.  SLAGMULDER,  Sole  Proprietor 

Dealers  in  Paintings  and  Water  Colors  of  the 
best  Dutch  Artists  and  the  Barbizon  School 

EXHIBITION  PERMANENT 


Subscription  price  Mk.  340. 


Publishers  of  Etchings,  Engravings,  after  Old  and 
Modern  Dutch  Masters.  Original  Etchings 


THE  COLLECTOR  AND  ART  CRITIC.  351 

J.  Hoppner:  “Charles,  nth  Duke  of  Norfolk”  (56x46) 2,050 

J.  Hoppner:  “Queen  Caroline”  (50x40) 2,000 

Van  Dyck:  “Janies  Stuart,  Duke  of  Richmond" 1,050 

* * * 

From  the  July  picture  sales  at  Christie’s  I would  glean : 

G.  Romney:  “Study  of  a Female  Figure”  (29x24) $1,200 

Joseph  Israels:  “The  Seamstress,”  water  color  (19x13) ‘,850 

Joseph  Israels:  “Grace  before  Meat,”  water  color  (17x21) 2,475 

H.  Harpignics  : “The  Ravine”  (17x14) 950 

P.  J.  Clays:  “Dutch  Fishing  Boats  at  Anchor,”  panel  (11x16) 575 

Sir  Alma  Tadema:  “A  Staircase,”  panel  (3KXI7) 1,100 

W.  Maris:  “Peasant  Girl  and  Two  Cows”  (26x45) 3, 100 

H.  Fantin-Latour:  “Roses  All  Aflame”  (16x17) 1,550 

Sam  Bough:  “The  Pool  of  London,”  water  color  (16x23) 95° 

Sam  Bough:  “Within  a Mile  of  Edinboro’  Town”  (33x55) 2,500 

(It  is  said  that  the  artist’s  price  for  this  painting  would  have  been  $600,  at 
a sale  in  1889  it  brought  $1,275.) 

W.  McTagjgart:  “Ailsa  Craig,  Cantyre”  (32x52) 1,200 

Erskine  Nicoll : “An  Hour  with  a Favorite  Author”  (23x18) 1,200 

Sir  Alma  Tadema:  “The' Torch  Dance”  (16x8) 1,950 

D.  A.  C.  Artz : “Returning  from  the  Fields”  (9x6) 300 

H.  Fantin-Latour:  “The  Idyll”  (20x24) 2,600 

(Originally  bought  for  $1,000.) 

H.  Henner : “Solitude,”  panel  (9x15) 850 

H.  Henner:  “Head  of  a Girl”  (14x9) j.ooo 

Joseph  Israels:  “The  Young  Mariners”  (15x22) 3,800 

(Originally  sold  by  the  artist  for  $850.) 

Monticelli:  “Cleopatra”  (19x39) '.  . . . 1,350 

Ph.  Sadee : “French  Fisherwomen  Removing  Wreckage  on  the  Coast” 

(21x27)  ; 575 

John  Downman : “Portrait  of  Miss  Hodgson”  (oval,  14x10) 2,900 
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MAISON  ARTZ 

14  Lange  Vijverberg, 
Haag,  Holland 

American  art  lovers  are  cordially 
invited  to  visit  our  galleries  and 
examine  our  collection  ol  “Dutch 
Art.” 


THOMAS  McLEAN 

By  Special  Appointment  7 Ha-yma^rket 
to  His  Majesty  Lorvdor\ 

"Ns  PAINTINGS 

WATER  COLOR  DRAWINGS  AND 
ENGRA  VINGS 


CHAS.  SEDELMEYER 


6 Rue  de  la  Rochefoucauld 

Paris 


Galleries  of  High  Class 

Paintings 


Old  Masters  and  Barbizon  School 
Selected  Etchings  Limited  Editions 


The  eighth  and  last  volume  of  The  Complete  Work  of 
Rembrandt,  by  Wilhelm  Bode,  has  now  appeared. 
This  work  contains  the  reproductions  in  Heliogravure 
of  all  the  master’s  pictures,  with  their  descriptions  and 
their  history.  The  richest  and  most  extensive  book  ever 
published  of  any  painter.  Subscription  price,  #520  for  the 
Edition  de  Luxe;  $320  for  the  edition  on  Holland  paper. 


Established  in  the  Haymarket,  1811 
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Of  last  summer's  prices  at  Paris  auctions  the  following  record  may  be  made : 


Renoir:  “The  Ball” $9,400 

Renoir:  “A  Young  Girl” 900 

Renoir:  “Flowers”  1,220 

Monet:  “Turkeys”  4,000 

Monet:  “The  Cathedral” . ...  3,600 

Monet:  “Snow  Effect” 2,600 

Morizot:  “The  Toilette” 2,400 

Sisley:  “The  Flood” 5,ooo 

Sisley:  “Snow  Effect” 3400 

Sisley:  “Snow  at  Argenteuil” 3.200 

Besnard  : “The  Horse  Market” 700 

Courbet:  “The  Lake  of  Geneve” 900 

Toulouse-Lautrec:  “Inn”  1,400 

Cazin  : “The  Red  Castle” 9,600 

Cazin : “The  Watering-Place” 6,800 

Cazin:  “The  Flight  into  Egypt” 5,000 

Cazin:  “Zaandam”  2,900 

Cazin:  “Mount  St.  Frileux” 5,6eo 

Dagnan-Bouveret : “Girl  Herding  the  Cows” 3,800 

Fantin-Latour : “Pansies”  930 

Friant : “Last  Day  of  the  Condemned” 1,380 

Alma-Tadema:  “Dream  of  Bacchus” 2,000 

Besnard:  “Woman  with  a Lamp” 980 

Le  Sidaner : “A  Dog” 550 

Thaulow:  “The  River” 780 

Lucas  Cranach:  “The  Holy  Family”  (triptych) 24,40 0 


(From  the  collection  of  the  late  E.  Molinier,  curator  of  the  Louvre.) 
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FINE  ART  GALLERIES  OF 
A.  PREYER  THE  HAGUE 

2 PALEISSTRAAT 

Opposite  the  Queen’s  Palace 
You  are  cordially  invited  to  visit  the 

EXHIBITION  OF  FINE  PAINTINGS 
OLD  AND  MODERN  DUTCH 


E.  Le  ROY  & CO. 

jfvcntl)  anti 
jfomgn  ipatnttngs 


9 RUE  SCRIBE 


PARIS 


SHEPHERD  BROS. 

27  King  Street 
St.  James’s,  London 

OIL  PAINTINGS 

BY  THE  EARLY  BRITISH 
MASTERS 


ROBERT  C.  VOSE 

Importer  and  Dealer  in 

MODERN 

PAINTINGS 

320  Boylston  Street 

BOSTON  MASS. 


\V.  A.  Cooper 

^ijotograpijer 

106  EAST  23d  STREET,  NEW  YORK 

Paintings  Reproduced  with  Color  Values 
Out-Door  and  Interior  Photography 
Portraits 

Carbon  and  Platinum  Prints — Absolutely 
Permanent 

Negatives  Made  Up  to  40  Inches  Square 
“I  Chain  the  Light  to  Serve  Me” 


DON'T  WASTE  TIME  ON  SLOW  METHOD* 
Ugly  Frowns,  Wrinkles,  Bags  Under  Eyes, 


Rpulsive  Flabby  Skin,  Bloated  Puffy  Eyelids 
Trow3feet,  Sunken  Cheeks,  Hollow  Eye  Circles, 
Deep  or  excessive  Face  Lines  Removed. 

Ape.  Ears,  Eyes,  Nose,  Cheek,  Chin  Perfected 
All  kinds  of  Face  Blemishes  Removed! 

DOCTOR  PRATT  INSTITUTE!, 
1122  Broadway,  corner  26th  St.,  New  York 
Honrs,  9-6.  Other  hours  by  appointment. 


GETTY  RESEARCH  INSTITUTE 


3 3125  01499  3048 


N.  E.  MONTROSS 

Works  of  Art 

372  Fifth.  Avenue 

Corner  of  35th  Street  NEW  YORK 

Telephone : 2776  38th  Street 

THOMAS  BULLOCK 

Old  Paintings 

358  Fourth  Avenue  - - NEW  YORK 

SCOTT  & FOWLES  CO. 

Selected  Paintings 
by  the  Leading 
English  and  Con- 
tinental Masters 

Select  Examples  of  Barbizon  and  Modern 
Dutch  Paintings 

295  FIFTH  AYE.,  NEW  YORK 

Special  Attention  to  Restoring  Paintings 

WILLIAM  SCHAUS 

415  Fifth  Avenue 

Between  3?th  and  38th  Streets 

V T * 1 /"Tl  ^ ^ 

Hlgh-ClaSS  pine 
Paintings...  Engravings 

~ -J&  -j* 

Etchings,  Artistic  Framing 


M.  KNOEDLER  & CO. 


INVITE  ATTENTION  TO  THEIR  CAREFULLY 
SELECTED  COLLECTION  OF 

PAINTINGS 

AND  WATER  COLORS  OF  VARIOUS  SCHOOLS 

Old  English  Mezzotints  and  Colored  Sporting  Prints 

355  FIFTH  AVENUE 

(Corner  34th  St.),  N.  Y. 

LONDON,  15  Old  Bond  St.  PARIS,  23  Place  Vendome 


At 
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7r 

> 

Cappers  de 

Laure 

Geldrop 

Holland 

8EfiB88raffi8BaB338B8 

. . . ANTIQUITIES . . . 

-as-  [• 

Specialties  in  Antique  Chests, 
Buffets,  Wardrobes 

Clii ff  0 n n ieres 
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